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nialism should be exercised with extreme caution, since hegemonic powers 
have yet to reasonably reconcile Indigenous concerns ensuing from deraci-
nation and transculturation, nor have they made the process of (forced) 
habituation particularly rewarding for Indigenous peoples. 

Objections aside, readers unfamiliar with Ecocriticism or Indigenous 
Studies will find much value in this survey of the field. However, readers 
might also find a flaw in the brevity of some of the articles included in this 
volume and wish to engage with specific case studies more fully. The sheer 
number of voices included here hinders many discussions from being fully 
developed. While students and scholars of both sub-disciplines will find 
this anthology a valuable sourcebook, specialists in one field or the other 
will find some of the essays more groundbreaking than others, especially 
those that explore and support indigenous ways of knowing more fully as 
compared to those that rehash tropes from Western theory or apply terms 
from unrelated literary scholarship that are less useful than they might, at 
first glance, appear. Still, Däwes’s and Maufort’s compilation provides rich 
readings on Indigenous dramas and illuminates their significance to the 
field of Ecocriticism. 

Charles Adron Farris, III
University of Georgia (USA)

u

Wiebke Denecke. Classical World Literatures. Sino-Japanese 
and Greco-Roman Comparisons. Oxford: Oxford University 
Press 2014. Pp. 368. ISBN: 9780199971848. 

What is a classical literary age and what is (a) classic? The questions have 
been discussed among scholars, mainly in Europe, for many decades, and 
have engendered debate in every country claiming a literary classical age 
(regardless of its moniker): from Italy to Spain, France, and Germany. That 
the entire national literature of a certain epoch can in itself be classical is 
yet another problem. Also, the question “What is World Literature?” has 
been asked since Goethe created (or, more precisely: shaped) the term, but 
the debate was kindled recently during the rise of and in response to post-
colonial theory. World Literature may be an explosive term in this context. 
World Literatures, however, suggest two concurrent foci: the very relevance 
and exemplary character for a large cultural sphere and a limitation to this 
cultural region. The concept of “classicism” is, in this sense, to be seen both 
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as completely independent from any aesthetic models based on the prac-
tice of ancient Mediterranean European cultures, and illustrative of a liter-
ary continuum developing over centuries for a continent or a world region. 

In light of such concerns, the author presents (in eight chapters and 
an epilogue) a study which can with full justification be called an example 
of real and serious comparatism, undertaking a confrontation beyond the 
borders of large cultural spheres (as Earl Miner did in his comparison of 
Eastern and Western poetologies), i.e. “Sino-Japanese and Greco-Roman 
comparisons.” The basis of such a venture is a priori the absence of syn-
chrony, or vice versa, the thesis of the non-simultaneity of the simultane-
ous. However one wishes to divide the eras of world history up to the pres-
ent age, it does not make sense to impose the turning point of the Christian 
era on Asian kingdoms, dynasties or literary periods. In short, this book 
supports its rich documentation of diverse literary events and episodes by 
quoting dates, but the hypotheses of the volume make exact chronology 
somehow irrelevant. 

Despite all linguistic, ethnic, historical, and political divisions, Sino-
Japanese and Greco-Roman cultures are each understood as large units, 
but are also combined as dyads of an“older reference culture plus a young-
er receiving/ transforming culture.” The first chapter questions the compa-
rability of the two regions. The common denominators are in both cases 
the social, political and economic conditions accounting for the rise of cul-
tures in which literature plays a decisive role. This chapter, therefore, deals 
with the formation of centers of advanced civilisation, the emergence of 
literacy, the development of instances of power, etc. In the second chapter, 
the author does not simply tell the early history of literature and rhetoric 
in these two linguistic regions, but also inquires how a historiography can, 
in fact, be written, especially in the case of very early oral literatures in East 
and West. In the third chapter, the author outlines two parallel longitudinal 
sections of European and Asian literary history, focusing on the emergence 
of an average aesthetic ideal position (i.e. a “classicism”). In Greco-Roman 
and Sino-Japanese literatures, historical lines are traced showing how texts 
gradually received their aesthetic value (or surplus), how they were able 
to maintain a balance over time, and how they moved into decline. The 
fourth chapter deals with foundational myths in literature, comparing e.g. 
the narrative reconstruction of how the Roman Empire (in Virgil’s Aeneid) 
and the Japanese political system (attributed to Prince Shōtoku) were es-
tablished. The author then draws parallels between the Roman Empire 
and Japan as respective latecomers. In the extensive fifth chapter, Denecke 
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shows how the role of both Rome and Kyoto as capital cities led to the de-
velopment of literary practices, poetical forms, and negotiability of gender 
roles. The shorter sixth chapter compares classic authors in exile in these 
two cultural spheres: the paradigmatic Japanese writer Sugawara no Mich-
izane and the most famous exiled poet of European antiquity, Ovid. But 
the possible comparisons between Europe and Asia go further: the scholar-
ly cultures also produced similar forms of discourse and similar practices. 
Here the author discovers that the (dis)advantages of learning and rhetoric 
have similar parallels in European late antiquity and “medieval” Japan. 

All these points of comparison between the histories of communica-
tion technology, style, speech, writing, the concentration of power, myths, 
and authorial roles examined in this volume are motivated by a fundamen-
tal interest for parallels. If one accepts the hypotheses of earlier historians 
such as Vico regarding the underlying foundations of comparatism, name-
ly that empires and cultures develop in respective cycles, the construction 
or reconstruction of historical analogies and correlations remains one of 
the most appealing challenges for a form of Comparative Literature that 
goes beyond preaching the obvious and exposing materially plausible, al-
though hidden, intertextual references. In other words, the juxtaposition 
of the data of world history and significant performative events in the arts, 
has always exerted as a form of a synchronopsis a subtle appeal to readers 
and is often evoked today in terms of the popular “material turn.” It works 
equally well as a dynamic between East and West.

This volume also offers surprises in its exposing of the somewhat 
shifted parallels between similar phenomena, and the reciprocal “igno-
rance” of each other’s “classicisms” and “Asianisms.” The historical and 
methodological roots of Comparative Literature as a discipline can be 
found in positivism, where demonstrable relationships prevail, or, as the 
author might put it, where positive data emanate from a certain easy or 
even idle way of thinking. This book advocates the opposite course, but not 
within the counter-paradigm known from the history of literary influences 
as the so-called “typological similarity.” It rather seeks to uncover analogies 
based on “deep comparison.” In particular, this volume draws comparisons 
at a level far below explicit cultural contacts and therefore much closer to 
categories such as “humanity” or “the world.” But the author’s project re-
quires a permanent awareness of gaps, incommensurabilities, and seem-
ing equivalents, which is why the book claims the catachresis as “the mas-
ter trope of deep comparison” (300). With its numerous original Greek, 
Latin, Chinese and Japanese quotes, translated into English, with its vast  
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bibliography, its most useful index, this volume is a paragon of learning 
and a masterpiece of transcultural literary history.

Achim Hölter
Vienna University (Austria)

u

Massimo Fusillo. L’object-fétiche: littérature, cinéma, visuali-
té. Trans. Veronic Algeri and Angelo Pavia. Paris: Champion, 
2014. Pp. 239. ISBN: 9782745326218.

L’object-fétiche: littérature, cinéma, visualité, Massimo Fusillo’s most recent 
book, appeared in the original Italian in 2012 under the title Feticci: Let-
teratura, cinema, arti visive. This book offers a compilation of essays deal-
ing with fetishes, or “fetish-objects” as the French translation calls them, 
in literature, film, and art. It presents a series of mini-case studies across 
multiple genres and literary, cinematic, and artistic periods, from the ekph-
rasis of Achilles’s shield, Dorian Grey’s picture, Pamuk’s museum, to pop 
art and “commodity sculpture.” Fusillo provides many insights about the 
given period and artistic movements connecting them with various types 
of fetishes. The study also shows the complexity of fetishism in the modern 
context, the significance of which should not be reduced to mere obses-
sion. The book itself is like Pamuk’s museum: it exhibits objects that have a 
mystical significance or are endowed with magical qualities.

The author introduces his subject by expressing the need for an ex-
ploration of the fetish. Indeed, he states in the preface that he is concerned 
with everyday objects that “ont toujours été relégués à l’arrière-plan, 
et qui aujourd’hui, à l’époque où leur diffusion dans le quotidien aug-
mente de manière vertigineuse, sont devenus des thèmes de philosophie 
et d’anthropologie” (7). Fusillo defines a fetish, or at least the fetish-objects 
with which he will be concerned, as items carrying a symbolic, affective, 
or emotional quality. The author then discusses the different functions of 
the object as fetish in the modernist tradition, in the wake of colonial in-
teractions with Africa and across various media, singling out at least seven 
distinct but closely related functions. The centrality and the role of objects 
in film are easily delineated, since cinema is an art “où la valorisation fé-
tichiste du detail a une valeur fondamentale; on pourrait dire structurelle” 
(123). However, the book’s strength can be found in Fusillo’s examination 


